Memory Crimes
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July 13 to August 30, 2025

Exnibition reception: Sunday, July 13, 2 ~ 4pm.
Papermaking workshop: Saturday, July 26, 1 ~ 4pm.
Artist talk: Sunday, July 27, 2 ~ 3pm.

This series of work focuses on my Taiwanese family roots
and how Truth and Reconciliation has impacted the
Taiwanese diaspora in Canada. Since 2023, | have been
researching on the Taiwanese Canadian and American
diaspora impacted by the Truth and Reconciliation
Commission of Taiwan. The work is the result of my
ongoing research on Taiwanese diaspora members who
are or were active in the human rights movement, both
domestically and abroad.

My personal connection began with reading a 2017 New
York Times article detailing the opening of the 228
Memorial Museum in Taipei, Taiwan. "228" refers to the
date, February 28, 194/—the day a democracy protest
ended with a public massacre committed by the
authoritarian KMT government. It marked the beginning
of over 40 years of martial-law dictatorial rule, known as
the “White Terror,” during which citizens were oppressead
through acts of imprisonment, torture, and execution.
The population nicknamed the mass arrests, “Thougnt
Crimes”, prosecutions without trials and process.

Following decades of human rights activism in Taiwan ana
abroad (including Canada), the regime gradually endea
with the first UN-sanctioned election in 1992. The 228
Memorial Museum documents this history with photos
and |letters from the victims and their descendants.
Among the museum photos is an executed journalist with
my family’'s surname, exclusively originating from my
ancestral village of Linbian, M3&4f. | consulted with
members of my family and contirmed that he is my
great-uncle, JtEAH. Since then, the museum researcher
has continued to re\ease reports of other relatives who
had “"disappeared.” From this emotional journey, | am
committed to further examining this colonial history ano
being an advocate for the autonomy of the Taiwanese

people.

At the age of nine, my family and | immigrated to Canada
due to their lack of taith in Taiwan's political climate and
the growing missile threat from China as Taiwan evolveo
into a democratic country. Over the decades, | have
observed Taiwan's progression toward free elections, and
the formation of a Truth and Reconciliation Commission.
The citizens of Taiwan achieved this through decades of
activism, public protests, underground political
organizing, and, at times, acts of self-immolation.

Canada continues to be a sanctuary for many diaspora
communities while supporting democratic movements in
their homelands. At the same time, Canada struggles to

address the systemic human rights violations against its
own First Nations people and other marginalizeo
communities. Many of our immigrant community members
have knowledge and experience with the challenges of
democratic activism. There is a trove of tools anao
knowledge we can learn from others' struggles. | believe
this is an opportunity for each of us to look beyond our
oeripheral view.

Unfortunately, Taiwan's democratic history is often
overshadowed by political distractions, especially from the
Chinese state government. With the growing oppressive
climate of China’s threats to Taiwan and other democratic
nations, it is more important now than ever to discuss this

subject.

The installation piece represents a traditional Taiwanese
household with a gate, wall, and home. The paper is
created using copper etching and aguatint images of
historic sites, printed on Taiwanese gampi paper. The
orints are then cut, collaged, and couched into the paper
fibre through papermaking. The pulp is a blend of
cottonwood, cedar, yucca, gampi, and abaca palm—plants
indigenous to Canada and Taiwan. Once the paper is
dried, additional images and text are silkscreen printed on
top using plant-based ink. Intaglio printmaking with gampi
paper has a history of Eastern paper being used in
Western printmaking processes through centuries of trade.
| selected this technique specitically to reflect my own
identity as a Taiwanese Canadian.

Fach piece portrays the collective memory and
experiences of Taiwanese people during the White Terror
era. The screen-printed figures can only be seen through
the light installed behind the paper. This is meant to
invoke the spirits of the former residents of each home.

As a Taiwanese Canadian, | find myself in a unique position
to engage with Truth and Reconciliation as both an
immigrant and a recipient of two lands. As an artist, my
intention is to demonstrate decolonization to the Canadian
oublic by witnessing another society’s challenges anao
healing.

Thanks to Douglas Chiang /L. X %, President of the
Taiwanese Canadian Association; Tony Lee Z=&jF
Chairperson of the Taiwan Centre Foundation in Greater
LA; and Amy Lee Z=Z4, Union Leader of the Taiwan
Teachers Corporahon for their support and knowledge in
my continuing research. Thanks to my apprentice Veronica

Yang for the production assistance.
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Artist Biography

| identity as a queer Taiwanese Canadian visual artist
orimarily working in printmaking, papermaking, ano
inkmaking. Presently, my ongoing project assembles
techniques on copper etching, aquatint, silkscreen, and
chine-collé with handmade paper. My work focuses on the
impact of human rights activism and decolonization within
the Taiwanese community in Canada and Taiwan. It
involves collecting oral histories, gathering knowledge,
and visual documenting people and places.

My goal is to highlight another nation confronting its
oppressive past and evolving to achieve transitional justice
with reconciliation. At the age of nine, my tamily and |
immigrated to Canada due to their lack of faith in the
political climate and the growing missile threat from China
as Taiwan evolved into a democratic country. Over the
decades, | have observed Taiwan's progression to free
elections, human rights activists elected to offices, and the
formation of a Truth and Reconciliation commission. The
citizens of Taiwan accomplished this through decades of
sacrifice in activism, public protests, undergrouna
opposition meetings, and sometimes acts of immolation.

My intention is to experiment and create work that
highlights the human rights activism and challenges
between my native and adopted countries. Currently, | am
creating ink and paper from culturally significant
indigenous plants of Taiwan and Canada. These natural
materials are utilized for printmaking to explore the visual
language from the movement.

Presently | live and work in Vancouver, the unceded
traditional territories of the x¥mabkwayam (Musqueam),
Skwxwu7mesh (Squamish), and Selilwitulh (Tsleil-Waututh)
Nations.
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Generous support from

A

BRITISH COLUMBIA
ARTS COUNCIL

COLUMBIA

Canada Council Conseil des arts
for the Arts du Canada

£
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Supported by the Province of British Columbia

) JOSHUA TREE HIGHLANDS
mhle ARTIST RESIDENCY

Shumka Centre for
Creative Entreprene
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A mass gravesite outside of Taipei, where many
political victims were buried without documentation.
For decades, it is maintained by local volunteers until
is acknowledged by the government from the Truth

and Reconciliation Commission.
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Etching on waxed copper plate and later
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Papermaking and assembling the images together.
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soaked in ferric fluoride bath.

Wiping the plate with oil ink and press printmaking with gampi paper.
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A Kirin statue at the Jing-Mei White Terror National
Human Rights Museum. Until 1992, thousands of
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political prisoners were imprisoned and tortured at the making washi paper such as kozo and gampi.

‘ormer prison camp. The kirin symbolizes truth and

ustice, illustrating the irony of the injustice status. o TR K i - A SE FEaolm o # LT 5T
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Etching and aquatint on copper plate for intaglio printmaking.
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The printed images on gampi paper and cut out for assembly.
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The paper is made of Canadian indigenous plant fibre | broke down.

S BF T HEHY I 22 KA EAE Y e ©

ST <

Fiftth generation tamily papermaking facility in Nantou
region of Taiwan. The papermakers are specialized in
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